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THIS EVENING'S PERSONN · 
Jean DeMart, flute 
Kathy Matasy, clarinet 
Janet Underhill, bassoon 
Chien Chou, piano 
Robert Lehmann, violin I 
Matthew Watras, violin I 
Hillary Foster , violin II 
Suzanna Perry, violin II 
Bina Breitner , viola 
Kathleen Kalogeras, viola 
Kevin Crudder, violoncello 
Cynthia Forbes , violoncello 
Nicolas Tsolainos, double bass 
This concert is funded in part by Boston University, 
the Boston Council for the Arts and Humanities, a local agency, 
the Massachusetts Cultural Council , a state agency, 
and the National Endowment for the Arts. 
ALEAID 
Theodore Antoniou, Music Director 
Millennium Project 
1940 - 1950 
Saturday, March 25, 1995, TSAI Performance Center 
A celebration and discussion of twentieth century music 




Profes.sor of Journalism & Lecturer in Italian History, 
Boston University 
Correspondent, The Independent , London, and La Stampa , Turin 
James Johnson 
Assistant Professor of History, Boston University 
Pianist 
The audience is cordially invited to attend a reception, 
before the concert, in the TSAI lobby. 
ALEA III, Boston University's renowned contemporary music ensemble, has undertaken a 
comprehensive retrospective of the music and culture of the twentieth century. Currently in 
its fifth year, this ambitious project brings scholars and musicians together annually to 
consider and enjoy the music of each successive decade of the century. The annual 
symposium attracts historians, musicologists, composers, performers , and listeners to 
examine the contributing role of music in each decade and its reflections of the ambient 
culture. Concert programs of ALEA III will future composers of the designated decade, 
highlighting major contributors throughout each concert season. 
Symposia speakers will offer historical, social, and political perspectives on the forces of 
the decade and their influence on subsequent decades . By exploring the century gradually, 
by defined time periods, the Millennium Project offers the opportunity to develop a 
continuing perspective over the ten-year time span. A continuous thread is the 
significance of time as a delineator of the human experience . Musicians - as well as writers, 
intellectuals, politicians and philosophers - experience a sense of momentum and merely 
because they live and work at measuring points of time: decades, centuries, millennia. 
Keith Botsford 
Professor of Journalism & Lecturer in Italian History, 
Boston University 
Correspondent, The Independent, London, and La Stampa, Turin 
Keith Botsford, Alea Ill's chairman, writes frequently on music for record companies, as 
well as for magazines and newspapers, and thinks of himself, in his own words, as an 
"adequate amateur composer" with a few small commissions to his credit. The son and 
grandson of musicians (his grandfather Florence Hudson Botsford was a pioneering folk 
song collector), he received his musical education in New Haven and New York, where he 
studied theory and composition at the Manhattan School of Music. He was for five years 
Publisher and Editor-In-Chief of Bostonia Magazine . 
As a writer, he has published a number of novels (under his own name and pseudonymously) 
and works of nonfiction. A practicing journalist for over three decades, for the past 
nineteen years he has been a correspondent for the London Sunday Times, and since its 
founding, for The independent. He is Professor of Journalism at Boston University an 
Lecturer in Italian History. 
James Johnson 
Assistant Professor of History, Boston University 
Pianist 
James Johnson is a teacher of modem European intellectual history, and is an active 
. lecturer/performer who has spoken at symposia and conferences on a wide range of topics 
exploring the relationship between music and political, religious, and cultural climate of 
its time. A 1985 Fullbright grant recipient, Mr. Johnson was awarded Boston University's 
1991 Kahn award. The University of California Press has recently published his book 
"Listening in Paris: A Cultural History", a study of music and its audience in Paris between 
the Ancien Regime and the Romantic era . His articles appear in such publications as the 
Journal of Modern History, Nineteenth Century Music, Eighteenth-Century Life, and 
Musica Judaica, and he has contributed reviews to the Journal of Musicological Research, 
Music and Letters, and the Times Literary Supplement of London. Professor Johnson 
holds a Bachelor of Arts degree from the University of Oklahoma, and a Master of Arts and 
Ph.D. from the University of Chicago. 
NOTES 
The Millennium Concert will start at 8:00 p.m. 
The audience is cordially inv ited to a reception after the Symposium 
ALEAID 
Theodore Antoniou, Music Director 
Millennium Concert 
Saturday, March 25, 1995, 8:00 p.m. 
TSAI Performance Center 
Sonata for Two Pianos (1943 - 1944) 
-itri Shostakovich ( 1946) 
Christoph Neidhofer, piano 
Anton Vishio, piano 
The Leont6vych String Quartet 
Yuri Mazurkevich, violin 
Yuri Kharenko , violin 
Boris Deviatov, viola 
Vladimir Panteleyev, cello 
-----intermission- ----
Variations on a Theme of Paganini ( 1941) 
Appalachian Spring ( 1944) 
Christoph Neidhofer, piano 
Anton Vishio, piano 
Suite, Version for 13 Instruments 
Theodore Antoniou, conductor 
Igor Stravinsky 
(1882 - 1971) 
String Quartet No . 3 
(1906 - 1975) 
Witold Lutoslawski 
(1913 - 1994) . 
Aaron Copland 
(1900 - 1990) 
ALEA III 
Alea III is the contemporary music ensemble in residence at Boston University, a group 
devoted to promoting, playing, and teaching music of the twentieth century. Founded in 
1978, Alea III is the third such group organized by Music Director Theodore Antoniou . The 
ensemble is consistent with the music it embraces---flexible in size, open to experiment 
and to exploration. Over the years, Alea III has offered world-premiere opportunities for 
hundreds of contemporary composers, often under the composer's direction, and with 
extended program notes or comments. The group has performed over 650 works by more 
than 400 composers---most of them living. With its inspiration , dozens of other 
contemporary groups have been formed, offering growing opportunity to young 
composers and musicians to play and comprehend contemporary music . 
The Greek word alea taken from Homer, means "to wander ." In Latin, it refers to "a die or 
dice used for playing at games of chance." The term aleatoric music indicates music based 
upon the principles of indeterminacy as evidenced by certain random and/or statistical 
procedures of composition. In regard to the ensemble, aleatoric is concerned with the 
expression of a multiplicity of musical directions, historical styles, and performance 
practices. 
Music Director 
Theodore Antoniou, Music Director 
Theodore Antoniou studied violin, voice, and composition at the National Conservatory in 
Athens, with further studies in conducting and composition at the Hochschule fiir Musik, 
Munich, and at the International Music Courses, Darmstadt. After holding teaching 
positions at Stanford University, the University of Utah, and the Philadelphia Musical 
Academy, he came to Boston University in 1979 as a professor_ of composition and as an 
ardent proponent of new music. 
Mr. Antoniou has published over one hundred works, many of which were commissioned by 
major orchestras around the world. He has written over one hundred works for film and 
theater, as well. He has received many awards and prizes, including National Endowment 
for the Arts Fellowship grants and the Richard Strauss Prize, as well as commissions from 
the Fromm, Guggenheim, and Koussevitsky Foundations, and from the city of Munich for 
the 1972 Olympic Games. Mr. Antoniou has been recognized with ASCAP awards for 
several years and, in 1991, was awarded the Metcalf A ward for Excellence in Teaching by 
Boston University, He.is very active in his native country, Greece, where he has been 
.esident of the National Composers' Association since 1989. 
Theodore Antoniou has conducted major orchestras throughout the world, including the 
Boston Symphony Orchestra Chamber Players, the Radio Orchestras of Berlin and Paris, 
the Bavarian Radio Orchestra, the Tonhalle Orchestra (Zurich), the National Opera of 
Greece, and the Berkshire Music Center Orchestra, and he is widely applauded for his 
organizational efforts to promote contemporary music. In 1974, he became the Assistant 
Director of Contemporary Activities at Tanglewood's Berkshire Music Center, a position 
he held until 1985. Mr. Antoniou is the founder of many new music groups, such as: ALEA 
II, ALEA III, the Philadelphia New Music Group, and the Hellenique Group of Contemporary 
Music. He is the director of the ALEA III (Boston) and Olympia (Athens) International 
Composition Competitions . Mr. Antoniou's music is published by Barenreiter Verlag 
(Germany) and Gunmar Music (USA). 
Tonight's Program 
Stravinsky was one of the many composers who left Europe before and during World War II. 
Upon his emigration in 1939, he became a key figure in the enrichment of the American 
music scene - among other important emigrated composers, such as Schoenberg, Bartok , 
Hindemith , Krenek and many others. 
In Stravinsky's output, the decade from 1940-1950 can be characterized as one of 
transform ation: paths towards his serial explorations of the early l 950's were forged by a 
variety of developments in his neoclassical output. It might seem on the surface surprising 
to insist that the fundamentally diatonic orientation of this style contained latent serial 
tendencies , even though the impulse towards serial thinking can be found in Stravinsky's 
music as early as The Rite of Spring. However, through the use of extensive contrapuntal 
techniques, the composer gradually developed serial procedures . (In this context it is useful 
to recall Stravinsky's wry comment, some years later, about his apparently revolutionary 
shift towards twelve-tone music: "There was nothing to it; I'd always worked with 
intervals .") 
The Sonata for Two Pianos (1943-1944) belongs to this transition al period. All ~ 
thematic material is strictly diatonic ; chromaticism is introduced through polytonal 
superimposition. The first movement is in sonata form with an unusual, symmetrica l key 
scheme (F/C-PJAb-C/F) which gives the composer much room to experiment with non-
traditional chordal juxtapositions . The theme of the second movement operates as a 
"diatonic set" and is accompanied by its inversion and other related forms . The material for 
the following variations is derived in a number of ingenious ways from this set. The theme 
of the third movement, a slightly truncated ternary form, also borrows from the intervallic 
construction of the set. However, what is most apparen t here is the variety of interplay and 
thematic exchange hetween the two pianos. The work was premiered by Nadia Boulanger and 
Richard Johnson in 1944 in a Dominican Monastery in Wisconsin; Boulanger and 
Stravinsky were to play the work together numerous times in tpe following years . 
· Christoph Neidhofer 
The Neidhofer-Vishio Duo received international attention at the 1994 Darmstadt 
Ferienkurse, where it was awarded the Kranichsteiner Musikpreis for its performance of Brian 
Femeyhough's Sonata for Two Pianos . The duo has been performing since 1993 in many 
recitals at Harvard and Princeton Universities, Queens College, the State University of _ New 
York at Buffalo, Eastman School of Music and elsewhere . 
Both pianists are currently completing their Ph.D. studies in Music Theory at Harvard 
University. Christoph Neidhofer , from Basel , Switzerland , has appeared as a composer and 
pianist in several music festivals in Europe, the United States, and Canada . Among his many 
prizes and awards was the first prize of the 1994 Bensan~on competition for his orchestra 
piece Transitio , which will be premiered at this year's Bensan~on Festival. 
Anton Vishio received his undergraduate degree from Princeton University , where he studied 
composition and piano. He has published several articles in the Perspectives of New Music 
and has lectured on the music of a number of contemporary composers including Martino, 
Babbitt and Ferneyhough . 
~er the supervision of the composer, the duo will be recording for the first time 
• .eyhough's Sonata for Two Pianos this coming June, to be released on a CD of 
rt:meyhough ' s works for the ETCETERA label. 
Dmitri Shostakovich (1906-1975), born in St. Petersburg , took the first piano 
lessons from his mother, who was a concert pianist. In 1919 he entered the Petrograd 
Conservatory where he studied piano and composition . His graduation piece was the 
Symphony No. 1, which, at the age of nineteen gave him international fame. The music 
that he wrote in the 1920s is indicative of the progressive tendencies in Russian music and 
arts of this period; his Aphorisms for piano (1927) and the stylistic complexity of his 
Symphony No. 2 (I 927) reflect the general trends that were developing all over Europe, 
characterized by a rejection of practices of the past, and advancing constant 
experimentation on modern innovations . After Stalin's ascent, however , the progressive 
and experimental character of the art of the previous years started to be questioned, until in 
the early 1930s the new regime came to suppress and condemn every manifestation of 
modernism in art as "decadent" and "formalist"; music, in particular, should be simple , 
conventional, and have a "social content," namely, be "about something ." As a result, 
artistic freedom was repressed and new music had to be accepted by the political 
establishment in order to reach the audience. Shostakovich, who himself believed that 
music should be able to engage large audiences , became very popular by writing operas 
(The Nose, 1927-28), ballets (The Age of Gold, 1927-30 and The Bolt, 1930-31) and 
several scores for films. His second opera, Lady Macbeth of the Mtsensk District ( 1930-
32), had met with great success, before it was severely attacked and criticized through the 
official Soviet newspaper Pravda for its "formalism, " "petty-bourgeoi s innovations ," affl 
"dissonant sound" in an article or January 28, 1936, entitled "Chaos instead of Music." 
This unexpected event, probably caused by the opera's tremendous success and not its 
"dissonant" character, generated the composition of his Symphony No. 5 ( 1937), a work 
clearly more conservative in style, which Shostakovich characterized as "the composer's 
creative answer to justified criticism." 
Between 1938 and 1948 Shostako·vich wrote mainly instrumental music: three string · 
quartets, film music, and four symphonies, including the Seventh (Leningrad Symphony, 
1941). When World War II broke out, Shostakovich was living in Leningrad . The Seventh 
Symphony was inspired by and began during the German siege of the city, only to be 
completed in Kuibishev, where he flew with his son, Maxim. The first performance took 
place in Kuibishev on March I , 1942, and the first American performance was given in the 
summer of the same year by the NBC Symphony Orchestra, under Arturo Toscanini . The 
work, emotionally charged with patriotism, had a tremendous success and received 
numerous performances all over the world, both during and after the War, becoming a 
symbol of heroism and resistance against military _oppression. 
After the notorious Zhdanov decree of 1948 against "formalism" and until 1953, 
Shostakovich's output was restricted to film music and a small number of orchestral works. 
His Symphony No. JO (1953), marked the beginning of the composer ' s post-Stalin 
period, initiating an extremely prolific phase in his career : five symphonies, including 
Symphony No. 13 (1962), for bass, male chorus, and orchestra, based on five poems by 
Yevgeny Yevtushenko; six string quartets, Nos. 8 (1960) and 12 (1968), in particular, 
being the most highly acclaimed pieces of his chamber music output ; two concertos for 
violoncello (1959 and 1966), concerto for piano (1957) and for violin (1967); the Suite 
on Verses of Michelangelo Buonarroti (1974) for bass and orchestra (or piano) ; music for 
two films based on Shakespeare's dramas Hamlet ( 1963-64) and King Lear (1970). 
In 1979, four years after the composer's death , a very controversial book was published, 
called Testimony : The Memoirs of Dmitri Shostakovich; according to its author , Solomon 
Volkov, who reproduces conversations with the composer, Shostakovich himself 
maintained that he had been a victim of the political situations and that his music secretly 
aimed at both protesting against the system, and honoring the memory of Stalin's _ victims . 
Whatever the truth might be, Shostakovich's music is full of anguish and horror; ironic, 
ambiguous, and tragic at the same time, it epitomizes the composer's musical° and social 
persona. 
Shostakovich's fifteen String Quartets constitute part of the century's finest works of this 
genre; for the composer himself , they represented his own private rebellion against any 
kind of human tragedy. The String Quartet No. 3, Op. 73 jn F major , was written 
in 1946, after the end of World War II, and when Shostakovich's fame had already been 
established internationally, mainly through the enormous success of his Leningrad 
Symphony (1941) . Shostakovich dedicated his Third Quartet to the "Beethoven String 
Quartet" ; this ensemble also gave the first performance of the work on December 16, 1946, 
at the Moscow Conservatory . 
The Third String Quartet has five movements and its musical conception has often been 
,4compared to that of the Eighth Symphony. which was written three years earlier , and had 
been inspired by the horrors of the War. Their similarities lie in the march of the second 
movement , the toccata of the third , and the passacaglia of the fourth, features that also 
make up the middle three movements of the Eighth Symphony . The Third Quartet represents 
an evolution from the peaceful and innocent days of youth , through the suffering during the 
dark days of the War, and builds up to a climax of post-war despair , 
loss and exhaustion . 
First Movement: Allegretto 
A polka-like tune is heard, like a recollection of the hero ' s days of innocence, 
which gets gradually transformed into a grotesque melody. The Finale is a 
forceful fortissimo . 
Second Movement: Moderato con moto 
A feeling of agitation is created through the repeated ostinato rhythm , like a march 
but in scherzo form. The finale is an anxious adagio . 
Third Movement: Allegro non troppo 
War violence and death are echoed in this toccata-like movement; tortured chords, 
fragmented rhythmic patterns and constant asymmetry culminate in an anguished 
fortissimo . 
Fourth Movement: Adagio 
This Passacaglia-like movement is the most celebrated of the piece; it acquires the 
character of a sorrowful requiem. 
Fifth Movement: Moderato 
Echoes from the main musical ideas of the previous movements are heard ; the 
tension , uncertainty and exhaustion following the war resolve in a quiet lament. 
Eftychia Papanikolaou 
One of the leading quartets from the former Soviet Union, the Leontovych String 
Quartet has performed over 2000 concerts in the Soviet Union, in Eastern Europe, 
Germany and Italy. A prize-winner of the Leo Weiner International Competition in 
Budapest, the quartet also received the Lysenko Republican award for popularizing 
Ukrainian chamber music - the first time this award was given to an instrumental group 
rather than to a composer. 
The quartet draws upon a vast repertoire which extends from the classics to contemporary 
music. It was highly acclaimed for its three-year cycle of all 83 of Haydn's quartets as well 
as its two-year cycle, Masterpiece.1· of the World's Greatest String Quartet Music, which 
surveyed the string quartet literature from Boccherini to Bartok . At the same time, the 
quartet has presented the Ukrainian premieres of many new chamber works , including three 
of Alfred Schnittke's string quartets and his piano quintet, and the world premieres of 
thirteen quartets written specifically for it . 
Since its arrival in the United States, the quartet's concerts have included performances at 
the United Nations , Harvard University, and the Frick Collection in New York . It has also 
appeared at noted music festivals, including those of Newport, Houston, Music Mountain, f/!A 
and Victoria (Canada). · -
l 
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Witold Lutoslawski was born in Warsaw on January 25, 1913. He began studying 
piano at age nine , and also began composition and violin lessons at an early age . He 
studied mathematics at the University of Warsaw from 1931 to 1933, and entered the 
Warsaw Conservatory in 1932, where he studied piano with Jerzy Lefeld (degree 1936) and 
composition with Witold Maliszewski (degree 1937). The Warsaw Philharmonic 
performed a work of his in 1933, although he dated the beginning of his composing career 
to its performances of his Symphonic Variations in 1939. He served in the Polish Army 
from 1937 to 1938, and , mobilized again in 1939, he was briefly a Nazi P.O.W. He 
escaped and spent the rest of the war in Warsaw, where he made a living playing in cafes. 
He composed numerous works for a variety of ensembles, among them four symphonies 
(1947, 1967, 1983, 1992); several concerti (for cello, 1970; for oboe and harp, 1980; for 
violin , Chain 2, 1985; for piano , 1988); a string quartet; and several vocal works, 
including 3 Poems of Henri Michaux ( 1963) for chorus and orchestra and Les Es paces du 
Sommeil ( 1978) for baritone and -orchestra. His early music often bore the stamp of Polish 
folk music , with some tendencies towards formal neo-classicism, as late as the 5 Dance 
Preludes for clarinet and ensemble ( 1955). An engagement with a variety of European 
avant-garde concerns followed . His Music of Mourning (1958, to the memory of Bela 
Bartok) attempted a rapprochement with twelve-tone music , which proved to be short-
lived , despite this work 's role in establishing its composer's reputation in the musical 
world; serial thinking was to manifest itself in the composer's style primarily through th 
exploration of sonorities which incorporated all twelve notes . 
Far more important were the limited "aleatoricisms" the composer introduced in Venetian 
Games (1961 ). The composer did not use aleatory techniques to expand on the freedoms 
available to the performer, however, but rather to increase the options available to this 
creator 's extraordin ary formal impulse . Thus , while the extraordinary color palette of 
Lutoslawski 's music placed the composer , as he himself attested , in the line of Debussy, 
Stravinsky, and Messiaen, his preoccupation with form resembled more that of the Central 
Europe an symphoni sts. 
Lutoslawski was much honored throughout his career, beginning with the prize of the City 
of Warsaw ( 1948). He was awarded three first prizes at the UNESCO competitions in Paris 
(1959 , 1964, and 1968); the International Koussevitsky Prize (1964); the first 
Grawemeyer Award from the University of Louisville (1985) ; the Gold Medal of the Royal 
Philharmoni c Society of London ( 1985) ; and the 1993 Polar Music Prize of the Royal 
Swedish Academy of Music (which he shared with Dizzy Gillespie). In addition, he was 
made an honorary member of the ISCM in 1969 and a corresponding member of the 
American Academy of Arts and Letters in 1975. He was active as a conductor of his own 
music from the l 950's, conducting the British premiere of his 4th Symphony at the 1993 
London Prom~. Witold Lutoslawski died on February 7, 1994. 
The Variations on a Theme of Paganini grew out of Lutoslawski's war-time 
experiences with the composer Andrzej Panufnik . With the Warsaw Conservatory closed or 
under German control, many musical activities moved underground; only the cafes provided 
opportunities for public performance . At one such cafe, the two compatriot composers 
entertained themselves (and a number of others, of course) by together working out 
arrangements, generally quite faithful, of numerous works by Bach, Mozart , Schubert , 
Brahms , Tchaikovsky , and Ravel among many others. In addition , the pair was given to 
improvising , and to creating somewhat freer paraphrases on given materials; eventually, on 
a dare from a professional-harpist-turned-cafe-waiter, Lutoslawski produced such a paraphrase 
of Paganini 's 24th Caprice in 1941. It survived the war on the barest of chances; because it 
was his own work, as opposed to a joint effort, Lutoslawski kept it in a separate suitcase. 
The Warsaw Rising of 1944 had among its victims all other products of his and Panufnik's 
labors. 
The work really is a paraphrase , surprisingly faithful to the Caprice - the result is almost as if 
Paganini 's material had been filtered through the style of Milhaud or Prokofiev . Thus , as 
Lutoslawski scholar Steven Stucky has pointed out, the work doesn't really belong in the 
same lineage that produced the original variations of Brahms and Rachmaninoff (although it 
rely shares some kinship with the latter's Rhapsod y, written seven years previously) . Just 
in the Paganini original, there are eleven variations and a coda on the theme stated at the 
outset; the coda departs most from its model. For all its reliance on a violinist 's exercise, 
this composition is most assuredly pianistic; some of the differences between the two piano 
parts can be traced to the different pianistic strengths of Lutoslawski , wl)o played the first , 
and Panufnik , who played the second. 
Anton Vishio 
Aaron Copland (originally Kaplan, 1900-1990) was born in Brooklyn. Although 
"music as an art was a discovery [he] made all by [himself]," as he recalled later, in 1917 he 
decided to study composition, first with Rubin Goldmark (who later served as director of 
the composition department at Julliard) . In 1921 he left for Paris to continue his studies 
with Nadia Boulanger (1887-1979); Copland became the first American composer to study 
with this exceptionally influential teacher--Roy Harris, Virgil Thomson, Marc Blitzstein, 
Walter Piston and Elliott Carter are only some of the many composers that followed. 
Under Boulanger's guidance he became aware of the direction that his music would follow. 
His first composition after his return to the United States in 1924, is indicative of the style 
that he had chosen to adopt : Symphony No. 1 for Organ and Orchestra, written for Nadia 
Boulanger ' s American debut as an organist in 1925, incorporates sharply accented, 
irregular rhythms and jazz influences; these features also characterize the compositional 
approach to his orchestral suite Music for the Theater (1925), a Boston commission by 
Serge Koussevitsky. 
The compositions of his first period, until the early 1930s, strongly suggest the adoption 
of modern idioms , like in the rhythmically and harmonically complicated, although still 
tonally oriented Piano Concerto ( 1926); the Piano Variations ( 1930), and the Short 
Symphony (1933) echo influences of Stravinsky's neo-classical style, while The Second 
Hurricane ( 1936), a "play-opera for high school students ," can be viewed as the American 
answer to that period ' s popular notion of "Gebrauchsmusik", music written for amateurs. 
In the late 1930s Copland conscious ly turned to the exploration of purely national idioms 
that, incorporated into his music, would "immediately be recognized as American in 
character." The result was his three popular , highly successful ballets: Billy the Kid 
(1938) , Rodeo (1942) , and Appalachian Spring (1944), which evoke a musical atmosphere 
that is particularly American , only occasionally quoting actual American folk songs that 
he transformed in unexpected , expressive , and sophisticated ways (like the cowboy tune 
"Goodbye , Old Paint " in Billy the Kid). He wrote scores for several films, including Of 
Mice and Men (1939) , Our Town (1940), The Red Pony (1948), and The Heiress (1949). 
Other compositions from this period include A Lincoln Portrait, for speaker and orchestra, 
and Fanfare for the Common Man (both written in 1942), and Symphony No. 3 (1946) . 
After World War II the musical scene in the United States changed radically. Copland 
himself turned to a more complex style (apparent in the song cycle Twelve Poems of Emily 
Dickinson , for mezzo-soprano with piano accompaniment , 1950), and started making use 
of twelve-tone procedures , a feature especially evident in his Piano Quartet (1950), and 
later in his orchestral works Connotations (1962) and /nscape (1967). His later output is 
extremely restricted and his music tends towards a return to the earlier neo-classical style 
(Duo for flute and piano, and Threnody--in memoriam Stravinsky, both written in 1971). 
Copland's contribution to American music is invaluable: he gave numerous influential 
lectures on American music, organized concerts of American music, and wrote several 
books. From 1940 until 1965 he taught at the Berkshire Music Center at Tanglewood, and 
after 1950 he began conducting his works all over the world. Arthur Berger, Copland's 
first biographer, commented on his music: "Though Copland's style has undergone many 
changes ... the combination of leanness and certain grandiosity is still one of the things 
that invest his music with a quite special and intriguing quality ." 
Appalachian Spring is the third in a series of ballets that Copland composed in his 
attempt to create a distinctly national sound , not only by incorporating American folk 
idioms in his music , but also by turning to folk literature. He composed the ballet score for 
the exceptional dancer and choreographer Martha Graham, after a commission by the 
Elizabeth Sprague Coolidge Foundation. He completed the score in June 1944, and on the 
30 October of the same year Martha Graham and her company gave the first performance in 
Washington D.C., at the Coolidge Auditorium in the Library of Congress. 
According to the composer, "the title Appalachian Spring was chosen by Miss Grah am. She 
borrowed it from the heading of one of Hart Crane's poems, though the ballet seems to bear 
no relation to the text of the poem itself. " The ballet concerns "a pioneer celebration in 
spring around a newly-built farmhouse in the Pennsylvani a hills in the early part of the 
eighteenth century." The music evokes pastoral scenes of early America--among the bride-
to-be, the young farmer-husband, the revivalist and his followers--culminating in the 
celebrated variations on the folk Shaker song "Simple Gifts ." In the words of the 
composer, "Appalachian Spring is generally thought to be folk inspired . But the Shaker 
tune "Tis the Gift to Be Simple' is the only folk material I actually quoted in the piece. 
Rhythms and melodies that suggest a certain American ambiance (in Appalachian Spring) 
and the use of specific folk themes ... are, after all, not quite the same thing ." 
The music begins with the simple succession of tonic (A major) and dominant (E major) 
chords, however in spacing and inversions that render a unique quality of sound effect. The 
orchestration is bright and clear, the tonality unchallenged ; the atmosphere is generally 
calm, occasionally interrupted by sudden syncopations or other unexpected rhythmic 
devices . 
The original scoring called for thirteen instruments . Copland arranged Appalachian Spring 
as a Suite for symphonic orchestra, premiered by Artur Rodzinski and the New York 
Philharmonic on October 4, 1945. That same year Appalachian Spring was awarded the 
Pulitzer Prize for Music and the award of the Music Critics Circle of New York as the 
outstanding theatrical work of the season 1944-45. The Orchestral Suite was in turn re-
scored for a chamber ensemble of thirteen instruments in 1970, and this is the version that 
we will hear on tonight's program . 
Eftychia Papanikolaou 
Bulletin Board 
ALEA Ill's primary purpose is to create an inspiring environment for young composers 
and performers . Therefore the following pages of our programs are devoted to a variety of 
information including worksh ops, call for scores , competitions , or any other information 
our office receives regarding composers' and performers' opportunities internationally. 
This column will also host reports of events that friends of ALEA Ill have attended, like 
workshops, master classes, festi vals, etc. Please send or fax your article to Alexandros 
Kalogeras, 17 Eliot Street , Medford, MA 02/55; tel, Jax: (617) 396-/269 . Deadline is 
one week prior to each concert. 
News 
You can now find information about the ALEA Ill events (including next season's 
programing) through the Internet. ALEA 's news are currently posted in 86 USENET 
newsgroups which include in their subject's title the word "music". Anyone who needs 
information on how to access and browse the Internet , should feel free to contact our office 
for assistance . 
There are three excellent publications on listings of opportunities for composers: 
a/ American Music Center, "Opportunity Update", Suite 1001, 30 West 26th Street, New 
York, NY I 00I0-2011 , tel (212) 366-5260, fax (212) 366-5265; bl Gaudeamus, 
Swammerdam straat 38, 1091 RV Amsterdam , The Netherlands; tel (31-20) 6947349, fax 
(31-20) 6947258 . People with modems can inquire about the electronic distribution of 
their newsletter ; cl Banque de Donnees [NFOMUS Database, Scratch Publication, 4001 
Berri #202, Montreal QC, Canada H2L 4H2 . 
Tel. (514)" 849-1564 , Fax (514) 987-1862; Email: infomus@vax2.concordia .ca; 
WWW: http :l/lecaine .music.mcgill.ca/bergerlcec _home .html. 
Musicians who are seeking academic careers can find a rich source of job openings through 
the following two publications : a/ College Music Society, Music Vacancy List, P.O. Box 
8208 , Missoula MT 59807-8208; Toll free 1-800-729-0235, tel (406) 728-2002, fax 
(406) 721-9419. bl The Chronicle of Higher Education , P.O . Box 1955, Marion, OH 
43306-2055, tel 1-800-347-6969. 
Opportunities 
March 31, 1995 deadline 
Only a few days left until the deadline for the 1995 ALEA III International 
Composition Competition for Young Composers . Unpublished, unperformed 
works up to IS players, 6-15 minutes in duration. Voice and electronics may be included. 
7-9 works will be premiered in September 1995, one $2 ,500 cash prize will be awarded. 
For information contact our office, or pick up a brochure on your way out from the hall. 
Atlantic Center for the Arts . 1995 Master Artists in Residence . Interdisciplinary 
Residency for poets, playwrights, composers, sculptors, painters, musicians, video 
artists , filmmakers , dancers, writers. .. November 26-December 16, application 
deadline April 14, 1995 (Alice Adams , novelist , Wandell Castle,fumiture designer , 
Donald Erb, composer .) Contact: Atlantic Center for the Arts , 1414 Art Center A venue , 
New Smyrna Beach, Florida 32168 . Phone : (1-800) 393-6975. 
March 31, 1995 deadline 
The 2nd Fukui Harp Music Awards Competition. Open to all nation alities and 
ages . Work for solo harp or up to a quintet with the harp as a main instrument. Duration 
less than 20 minutes. IO finali sts ' work s will be performed. Two prize s of 500 ,000 yen 
each, publication and CD. One prize of 800,000 yen, publication , CD for 
performer/composer. To request application contact: Fukui Prefecture Organization for 
culture Promotion . 3-11-17, Ote , Fukui 910 Japan . Tel : 81-3-3924-7854 . Fax: 81-3-
3924-7850. 
April 14, 1995 deadline 
The Festival at Sandpoint , Gunther Schuller , Artistic Director, will take place 
between -July 30 and August 20, 1995. Applications accepted for conducting , composition , 
jazz, and resident contemporary music ensemble . Faculty includes: Gunther Schuller 
(conducting) , Donald Erb (composition) , Joe Lovano, Keeny Werner , Ed Schuller and Billy 
Hart Uazz), and Young-Nam Kim (contemporary music ensemble). For information and 
application contact: The Festival at Sandpoint, P.O. Box 695 , Sandpoint, Idaho 83864 . 
May 14, 1995 deadline 
Chautauqua Chamber Singers Annual Choral Composition Contest, 1995. 
Open to composers residing , working, or studying in the northeast quarter of the United 
States . Works for mixed chorus, unaccompanied , or with piano or organ only . Text only 
in English . 3-10 minutes in duration. One entry per composer. Unpublished works only . 
Label your entry with your name, phone number and address. Prize winners will receive 
$200 and performance . Contact : CCS Composers Contest, 116 East Third Street , 
Jamestown , NY 14701, Phone# (716) 664-2227 , fax (716) 661-3829 . 
May 15, 1995 deadline 
Omaha Symphony Gu_ild, 1995 International New Music Competition for 
Chamber Orchestra . Open to all composers . No age limit, no entry fee . Award : $2,000 
and premiere Performance by the Omaha Symphony Chamber Orchestra (optional) . 
Unpublished and unperformed (by professional orchestra) works for maximum of : 2-2-2-2 , 
2-2-1-1, I percussion , timpani, harp, I keyboard (celesta and piano only), string s: 
6,6,4,3,2. Duration: maximum 25 minutes. For further information and application 
contact: Omaha Symphony Guild , Mrs . Mary Ellen Wychulis , 2610 So. 100 St., Omaha, 
NE 68124 . 
June 1, 1995 deadline 
North/South Consonance, Inc . Call for scores to be programed in the 1995-96 season 
(one work selected for CD). Open to all composers. No restrictions regarding age, 
citizenship and institutional affiliation . $25 registration fee per composition. Works of I 
- 15 performers, voice percussion , electronics acceptable . For info contact: 
NORTH/SOUTH CONSONANCE , Inc ., PO Box 698 - Cathedral Station, New York , NY 
10025-0698 . 
June 1 1995 deadlin e 
Tubists Universal Brotherhood Association announces the 1995 
Composition Contest for Euphonium Etudes at the Elementary Level. $10 
entrance fee. Prize $500 and publication by the TUBA Press. All worthy entries will also 
be given consideration for public ation . For required guidelines and application form 
contact: Philip Sinder , Coordin ator, TUBA Composition Contest, School of Music, 
Michigan State University , East Lansing, Michigan 48824. 
June 1, 1995 deadline 
Holtkamp - AGO Award in Organ Composition 1995-1996 . Open to 
composers citizens of USA, Canada or Mexico. Unpublished work for solo organ, no 
longer than 8 minutes, suitable for Palm Sunday (either original in nature or based on a 
traditional melody-or melodies ). A ward $2,000. For entry form and complete instructions 
write: Holtkamp-AGO Competition, American Guild of Organists , 475 Riverside Drive, 
Suite 1260, New York, NY 10115. 
July 1, 1995 deadline 
Marimolin 8th Annual Composition Contest. Instrumentation : duo for violin 
and marimba, or trio for violin, marimba and clarinet, or trio for violin, marimba and 
double bass. Up to three winners will be selected. A total of $600 will be awarded. 
Perform ance during the 1995-96 season. Five octave marimba. Unperformed works 
preferable . Duration 7 - 15 minutes. Contact: Marimolin, c/o Nancy Zeltsman, 475 Lake 
Drive , Princeton , NJ 08540. 
The III International Guitar Festival-Congress , will take place on the island of 
Corfu , Greece , from 10 to 16 of July 1995. Concerts (resident orchestra) , masterclasses, 
lectures , commissions and perform ances of new works for guitar , exhibition s, and Guitar 
Perform ance Competition ($2,000 first prize and recital) . Among the guests and faculty 
will be Alexander Lagoya and Jorge Morel. For inform ation and participation forms 
contact: Apostolos Paraskeva s, 103 Harvard Street , Medford , MA 02215 ; tel , fax (617) 
393-0105. 
November 1, 1995 deadline 
Alan Tindall Hutchinson Memorial Young Composers' Competition. 
Open to composers who have not reached their 25th birthday as of April 1, 1996. Entrance 
fee $10. Unpublished works 15-30 minutes in duration, featuring 1-8 performers among: 
violin , viola , cello, bass, flute , clarinet, trumpet , horn , one percussionist, soprano, 
piano, one engineer of electronic media . Prizes : 1-3 prizes totaling $5 ,000 and 
performance by The Contemporary Music Forum of Washington D.C. For more 
information contact: Hutchinson Competition, Department of Music, The George 
Washington University , 801 22nd Street , NW, Suite B 144, Washington , DC 20052 . 
The reception is courtesy of 
Demeter Realty Trust 
and the 
National Bank of Greece, 
Charalambos A. Zarakiotis, President 
We are currently in the process of programming our next season . This is the time for 
us to ask for your input. Please use the space below to indicate what you consider 
important events in the decade 1950 - 1960. Which chamber works would you enjoy 
listening to? Which are the landmarks that express the identity of the Decade? 
Please let us know how you heard of tonight's concert. 
0 Newspaper O Poster O Reminding card O Radio announcement O Friend 
0 Brochure 
0 Other ________ Specific location or source ___________ _ 
Please include my name in the ALEA III mailing list: 
Name 
Street 
City State Zip 
over 
Our Seventeenth Season has successfully reached its conclusion , thanks to the support 
of the Massachusetts Cultural Council , a State Agency which also receives support 
from the National Endowment for the Arts; the Boston Council for the Arts and 
Humanities, a local agency; the Greek Ministry of Culture; Boston University; the 
New Hampshire Charitable Fund; the Foundation for Chinese Performing Arts, and 
individual contributions . 
At this moment, as we plan the next season, it is very important for us to count on 
your continuing support, particularly through these difficult times. Your support will 
assist us to be for you " ... the perfect answer to what is new" as Boston Globe has 
written. 
Please consider becoming a Friend of ALEA III, by completing the form below and 
handing it to one of our representatives in the lobby , or mailing it to: 
ALEAIII 
Boston University , School for the Arts 
855 Commonwealth Avenue 
Boston, MA 02215 
0 I would like to support ALEA III. Please find enclosed my contribution payable to 
ALEA III. 
0 $10 0 $20 0 $30 0 $50 0 $100 0 $250 0 $500 0 $1000 
0 Other ___ __ _ 
Name 
Street 
City State Zip 
Contributions to ALEA III are tax deductible to the extent provided by law. 
Thank you for your consideration. 
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